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DEPARTURE FOUNDATION

arture Foundation's "Open Plan'
residencies are an experimantal arena for art
ta reflect upon the character and culture of non-
art sites and to consider how they might be
deconstrucied, reconstrucied and reinvented
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CAROL MANCKE

My iniial responsa o the spaca in
Gracechunzh Strest was sadness. | worked
for many years In that kind of space - gridded
ceilings, bland grey carpet tiles, the drone of
machanical ventdation. | recalled the sharp
aftertaste of missed opportunities, thwartad
promizes and patty humiliations If I were to
wiork in such a place again, would | foreses
the hazards invisible to my younger seif?
Fallen records traces of the tripping and
faltering that take place at work. In Falling

I parformead the aclian of walking confidanthy,
encountenng an unseen hazand and sprawling
ungracefully with papers flying- a shambles.
Then, gathering everything up, walking and

falling again. and again....

wenvw._machinaloci.com




CHARLOTTE YOUNG

The space that wa occupied, as with any offica
space, i3 not conducive to creativity, It is not
desirable for workars (o be distracted by their
own ideas, hence the almost intolerable design
the dropped cailing, the neon lighting, the loud
air conditioning, windows that look out onto brick
walls. A grey world buill to cullivate gray
thoughis. BEC Mews 24 was an all day in the
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ROBIN GARDINER

A guartet of works which respond to the
emply workspace and the broader iea of the
City as a centra of employment, manufactura
and exchange. "Gathenng' uses shirring
alastic to link gnd patterns an the cailing
those on the floor, cresating both a connection
and new struchura. "Fell” plays with cruciform
shapes and the linkage between planes, but
here the black fell creates a monumeantal
structure, "Interionty’ extends the pattern of
holes in the acoustic ceiling tiles and creatas
new drawings on lining paper that reach from
cailing to floar. °T T ute rope around
the base of a pillar- an echo of 8 mooring post
n tha Port of London, perhaps, ancharing this

transient 215t century workplace

wany . robingar diner.com




MARG DUSTON

The space was bland and repressive and the
resulting physical and emotional effects became
my line of enguiry.

A flesh-painted gym ball is discretely stuffed into
the soffit of the cailing. In the adjoining space a
translucent column descends from the gridded,
fluorescently lit ceiling. The adjacent fleshy
form, draping down like a hammock quivers
intermittently from the air conditioner's icy blasts
Suspended close by is a large sheet of dull pink
paper, which curs onto the grey carpet. Mapped
out is the shapa of something like a stunted

tree, Pencl marks resonate from the absant
image, describing a lost thing, and as if reacting
to a magnetic force, as they radiate outwards the
traces become less descriptive as the memory
begins to disperse and fade.

WWW. margduston. Com




NATHALIE SAUNDERS

www_nataliesanders.co.uk
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BIRGITTE AASEN

& primanly in v deo and

limed with her interast in the
ornciples |.f mirimalist art and architecture
and the alienating aspacts of tha Cily

EmvInornmeni

www birgitteaasen. com




ALEX CHALMER

| have sitad my practice over the last seven
manths, in a self-contained portable studio adrift
in an office space in the City Of Landan. | hawve
been using and adapting the space for the
duration af this time as a response 1o this
unusual location. This ‘residency within a
rasidency’ has anabled ma to unaarth a
narrative of occupation and expenmentation
Thraugh the making of a saries al
performances, drawings and objects, new
possibilities have emarged from a space thatl

was in fact set up to control them
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ANNAMARIA KARDOS

Im occupancy, Open Plan space would be
fraquantad with abligations, consent and
disagreement. Yet it is an empty office floor
laft with the language of functional layout and
corporate aesthetics, Responding to this site
felt like nagatiating interruplions. "Cutlting
comers' draws on bypassing set instructions
Hara, avarage skirting boards rasolve the
orthegonal. A minimal set of taped lines make
viewing platforms appaar on the wall as an
Hlusicnistic shifting of perspectives, Twisted in
anglas, a group of vanaarad boards exposea
raw adges and budget matarial - there is no

hiding from aconomy.

wiww.akardos, net
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